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Caesar's words and into what service to press them. It is hard to tune out the
Aristotelian static behind the surface limpidity of Cicero's summary: EOTI o'
o:px17 Tfi!> Ml;Eeu:; TO EAAEVtSEtv (Arist. Rhet. 1407a). Did Caesar draw on notable
authorities, or does Cicero try to reduce Caesar to a recognizable principle from
the tradition which Cicero absorbed and rivaled in his rhetorica?
The scholar of Caesar's fragments works in some sense to rescue the
physical remnants of a lost voice in late-republican debates over style and
language, yet Garcea takes the additional step of working to render unto
Caesar the ideology which belongs to that voice. The attempt is admirable if
only because it is so difficult for modern scholars to move beyond Cicero's
version of intellectual culture at Rome. Garcea accordingly reads Brutus 253
= fr. 1B, with its remarkable employment of "Ciceronian" prose rhythm,
as Caesar's attempt "almost to parody Ciceronian style" (90). Further
discussion of Caesar's own habits in the domain of prose rhythm might
have clinched the argument. How much did Caesar differ from Cicero
and how can we be certain that we might be facing parody? Beyond this
question a reader open to the prospect of parody would also need to ask why
Cicero incorporates a passage which so deftly undermines the very stylistic
principles which he embraces. Garcea nevertheless knows circumspection
in the conclusions he draws from the scanty remains even as he lets Caesar
emerge to the greatest extent possible.
As inevitably happens in reviews, the balance here has been weighted
towards demurrals and limited by a selection of topics from among the many
Garcea addresses. This should not fall to the author's discredit. Garcea's
book will undoubtedly serve as the point of departure for future discussion
of Caesar's contribution to the early ars grammatica at Rome and to the laterepublican polemics of defining and using language.
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Christopher Star, The Empire of the Self. Self-Command and Political Speech in
Seneca and Petronius. Baltimore: The Johns Hopkins University Press, 2012.
Pp. viii+ 302. Cloth (ISBN 978-1-4214-0674-9) $65.00.
Christopher Star's book is a compelling contribution to the study
of Neronian cu.lture which succeeds in its aim of building bridges and
opening up debate. At its core is the renewed experiment of setting Seneca
228

and Petronius in parallel, as Tacitus does at the end of his Annals, if we are
convinced that the Satyricon's author and Nero's style guru are one and the
same. Yet Star moves to envision these two long-caricatured and polarized
enemies, Stoic hard man versus Epicurean aesthete, as not just twinned in
death, but engaged in productive, ironic, philosophical conversation through
the life of their texts.
Together, these two ingenious writers and consummate shape-shifters
make for an unusual beast, lumbering along non passibus aequis in Star's
account, Petronius' fragmented fiction against the polychrome arc of Seneca's
lifework. But the intertwining is sustained, and Star keeps adding fascinating
detail to the generalization underpinning the book: that, paradigmatically,
this duo is all about the tortuous, unfinalizable mapping of the self in
imperial terrain, about how Roman ideas to do with boundaries, conquest,
and spatial transformation must catalyze new thinking on the nature of
being: what it is to be, and to examine, a soul in (?) an aqueous body, making
its way in a cruel, fast-evolving world.
Star takes on Sullivan's 1968 book, as well as Courtney's recent
commentary on Petronius (2001), to show that Petronius' engagement with
Seneca, leaving issues of dating aside, cannot be reduced to parody or
parasitism. The study adds to critiques of Foucault's Care of the Self we are
reminded of the need to widen Foucault's study of "normative" texts and to
evolve our understanding of contamination as a literary and cultural reality,
but also that the kinds of self-fashioning we glimpse across first century
Latin literature appear to be highly culturally, politically, and poetically
specific. What emerges is a series of more or less subtle correctives which
still, as Star recognizes, need restating: we should underestimate neither the
intellectual function of satire and laughter (of all kinds) in Senecan prose,
nor the seriousness and philosophical bite of Petronian farce; Seneca's prose
texts can be as violently intense as his tragedies, fixing our attention not just
on the plastic perfection of the sapiens but on the anxious, clumsy journey
towards an ever-distant goal that must always expose vulnerability. Satire,
as invented in Rome, makes self-examination merciless, humiliating, and at
times hilarious. Star is concerned as much with the relationship between the
two Senecas, philosophus and tragicus, as between Seneca and Petronius,
advocating (after collections edited by Volk and Williams, Leiden 2006, and
by Bartsch and Wray, Cambridge 2009) a more holistic view of the corpus.
The book's unifying theme is self-fashioning in speech: private selfcommand through self-address (framing part 1), and the rhetorical performance
of correct self-hood ("soul-revealing speech" [115], leading us through part
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2). Chapter 1 deals with the role of self-address in weeding out psychological
weakness and inconsistency in Seneca's philosophical texts, pushing against
the (rather dated) view of self-apostrophe as mere rhetorical formula. This leads
on to discussion of self-shaping through rhetoric in the tragedies. Star reads the
tragedies as pathologically Stoic: the ideal of constantia is rigorously pursued by
characters like Medea and Atreus, with horrific results. The point that we are
tempted to admire Seneca's protagonists as creative geniuses on a par with the
author is not original in itself, but Star reaches new conclusions: as we confront
the repulsive paradox of criminal self-control, we understand "how Stoicism can
contain and incorporate its antithesis" (16). Yet Star does not see much problem in
facing the possibility of reading the tragedies this way (which we must), though
he does stress that the experiment probes "the possibilities of Stoicism" (83).
I found it disappointing that this was where the conversation stopped, rather
than started. Star's writing muffles the shock factor of Stoic evil, and he seems
therefore not to understand exactly what is at stake in the long-standing debate
about the philosophical structure of the plays. He offers few if any pointers as to
what it would be like to go back to the philosophical texts after (guiltily lapping
up) the tragedies, with a view to reconsidering Seneca's frequent comments on
how to cope with aporia and how to behave consistently in response to everchanging circumstances. This might, among other things, lead us back into the
dilemma of how to write a reliable ethical code in Latin: it is strange that a book
about how the self may be styled in and through language does not at any point
analyze a passage of Latin in detail (longer citations are in translation) or mention
what Seneca himself says about the difficulties of molding a philosophical self in
Latin, not Greek. I also note some bibliographical holes: it is very surprising not
to see any trace of Littlewood's Self-Representation and Illusion in Senecan Tragedy
(Oxford 2004), and it would have been useful to engage with, for instance, Berna's
commentary on Seneca Epistles 53-57 (Bologna 2006).
Chapter 3 turns to Petronius, with a view to tagging parallels between the
two authors, especially where self-address is clownish babble with an enigmatic,
philosophical edge. We are reminded that Foucault's high sounding "inward
turn" takes us straight into the torment of corporeality (or time), and to the
realization that matter cannot free us from metaphor. The imaginative overlaps
noted here are extremely stimulating: my only regret is that after insisting on
qualifying the vagueness or simplicity of the verb parody in the introduction, Star
continues to use it, without qualification, to describe the critical nuances marked
here. The result is a sketch-like quality: most of the time Petronius is "parodying"
Seneca, defined on page 7 as not just mockery but "critical" commentary. Often,
the question of precisely what kind of critical commentary is going on at any
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particular point is left unasserted,
Chapters 4 and 5 triangulate Seneca's De Clementia and Apocolocyntosis
with Petronius' Satyricon. In the De Clementia, Seneca attempts to teach Nero
how to fashion and display his soul publically. The Apocolocyntosis' sketch of
Claudius' death and Nero's succession stages the emperors' parallel theatrical
self-revelations, while the later portrayals of Nero in Tacitus and Suetonius
show up a failed Stoic as monstrous as his predecessor. The Apocolocyntosis is
a "comic double" (141) to the De Clementia, Star suggests, and we are made
aware of satire's "dangerously infectious instability" (141), as well as of the
multifaceted role of laughter in enabling philosophical progress. Star seems to
imply a degree of inseparability between victim of ridicule and audience, against
Nussbaum' s insistence on distance and disgust ("Stoic Laughter: A Reading of
Seneca's Apocolocyntosis," in Bartsch and Wray 2009), but the thesis is not clear.
It is odd not to see more on the portrayal of Nero in the Apocolocyntosis, or any
detailed mention of the Consolatio ad Polybium and its specular relationship
with Apocolocyntosis/De Clementia. Throughout, the connections made are rather
formless: what exactly might the effect be of alluding to the same passage about
Virgil's bees in Georgics 4 in both the Apocolocyntosis and the De Clementia, if the
objective is "differentiation" (156)? Earlier in chapter 5, Star notes a similarity
between Claudius' breathing problems in the Apocolocyntosis, and Seneca's own
asthma as documented in the Letters, while Encolpius is a bit like Seneca too (170):
these seem striking and weird links, but Star does little more than point them out.
The shift in chapter 6 is towards written language rather than oral rhetoric as selfrevealing and self-shaping, and includes neat discussions of Seneca's Trimalchian
Maecenas and the role of money in the performance of virtue, between Satyricon
and Seneca's Letters.
Star packs a lot into this book, much more than the limits of this review
permit me to explore, and despite its weaknesses it does push the subject forward,
provoking and frustrating in equal measure. It has much to offer anyone

interested Neronian literary culture and the history of the individual.
Victoria Rimell
University of Rome La Sapienza
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